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Artist Research
Kara Walker
Kara Walker is an American Artist born on 26th November 1969 in Stockton, California. Kara Walker deals with the conceptual Art style. She is majorly a history painter and also has been using drawings, texts, sculpture, film, and shadow puppetry in exposing several physiological injuries mainly caused by the continued legacy of slavery. Her different works majorly help all viewers to critically understand the past and also gain courage in examining cotemporally gender and racial stereotypes (Wall, 2010).
Most of Walker’s images mainly focus on racism occurring in these present days and the vast economic and social inequalities that are currently bringing divisions among the Americans. Most of her work reveals their meaning slowly over time. Most of her work heavily draws on traditions especially those on storytelling. She thereafter blends fictions and facts and later uses her vivid imaginations in completing the pictures. 
Walker uses the Conceptual art style in her work. Conceptual art is a form of art in which the concept or the main idea of the artist is of primary importance while the artwork work itself which can either be produced or not is considered secondary regarding importance. Kara uses this style in her different works to ensure that viewers get the exact meaning of the work. However, some of her concept of different artworks are never understood until the reality of what she made by such artwork happens. 
Walker mostly uses the knowledge she gained from academics since she has been brought up in an academic family. She grew from childhood being more interested in becoming an artist (Perez, 2016). During her schooling she used to escape to the library and get book were she could read more about stereotypes in different cultures. She could even get more understanding of the traditional customs of different new environments that she could sometimes find herself in. During her schooling in Atlanta College of Art, she was able to majorly focus on race-specific issues while studying more about painting. Using this knowledge, Walker stated to draw images from different novels which helped shape artist work (Wall, 2010).
Walker mostly based her work on the tradition since she needs all her viewers to closely understand more about the tradition. However, she has always been specific traditional cultural issues such as sexuality and racism. Her work encourages the viewers to remain strong in all their cultural activities and fight out to active what best fits them. She mostly stresses more about equality in her work. 
Most of the individuals living in America have been recently recognized and respected due to Walker's work. Her work has made modern people understand more about the American history of slavery and contemporary events such as what happened in 2003 commonly referred to as the 2003 genocide in Darfur, Sudan. Her images remind viewers of all the black bodies in severe pain and how they continue to remain European and American spectacle (Wall, 2010).
Walker over the years builds up a strong legacy. Greater awareness of Walker was stimulated by the fierce initial resistance to her work. Through the resistance, greater conversations about racism were pushed. Trying to overcome criticism, walker mostly insisted that her work was to ensure that all the viewers come out of their comfort zone and become angrier. She once remarked that “I make art for everyone who’s forgot what it feels like to put up a fight.” She has been severally featured in American media, and the most remarkable featuring was in 2007 on the Times Magazine where she was featured on the list of the 100 most influential Americans. A retrospective of Kara’s work was done by The Whitney in 2008 when she was still in her mid-thirties. Being still in mid-career, Walker’s illustrious instances has greatly encouraged a greater group of young artists including Kehinde Wiley, Wangchi Mutu, Clifford Owens and Hank Willis-Thomas who have successfully been able to investigate the complexity and persistence of different racial stereotyping (Lookshire, 2016). 
Kehinde Wiley and Clifford Owens both have their work similar to that of Walker where they majorly do the painting. Their works are more about racial stereotyping. They use conceptual art style to perform their work. They have been able to successfully varnish some work on the complexity of racial stereotyping.  
Art has always been a family affair when it comes to Walker and Her father, Larry. Walker has been influenced greatly by her father to venture into artwork.  Kari used to sit close to her father when he was a professor at Georgia State where he immersed made his art. Her father sometimes organized for several exhibitions which helped Kara in the better understanding of her own artistic (Lookshire, 2016). The father also allowed Walker to walk around the university where she mostly visited the university art department and sometimes got a chance to watch life-drawing classes conducted for the adults. Kara has also influenced her father in a variety of ways. The father obtained the entire idea of art among young people from Kara since she reinforced that.  The father could watch all that was happening to her work especially her abstract painting at the age of 3. 
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Kara Walker, 2005 (photo: Cameron Wittig, ©Walker Art Center)
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Kara Walker
Kara Walker
I'll be a Monkey's Uncle, 1996Phillips     African/American, 1998San Jose Museum of Art
[bookmark: _GoBack][image: C:\Users\toshiba\Desktop\kari 3.jpg]  Kara Walker Untitled, 1998Phillip
	[image: C:\Users\toshiba\Desktop\kari 5.jpg]
Kara Walker Untitled, 1994Sikkema Jenkins & Co.
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Kara Walker
Auntie Walker's Wall Sampler for Savages, 2013Sikkema Jenkins & Co.
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